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Mobile No.4 “Aurora” - Performance Notes 

There are two main ideas or concepts behind the compositional process of this piece. First, is 

the idea of a mobile sculpture, like the ones made by Alexander Calder.  I find this concept very 

inspiring for compositional purposes, as it can be translated into musical terms in many 

different ways. This is the fourth piece where I use this concept as point of departure.  

The second concept used was the northern lights, which I could observe twice during my visits 

to the beautiful Lapland region in Sweden. My goal was to relate both concepts in an organic 

way and to look for correspondences and relationships between both.  

Just like the changing shapes of the aurora, the harmonies of this piece shift and mix gradually 

creating an evolving environment. Dynamics and speed act as one element, creating outbursts 

of sound that reflect the way I perceived the aurora shifting patterns.  

On top of this, a very free melody is played by a solo guitar, this melody acts as the guide for 

the ensemble and gives shape to the piece. Just like the aurora, the form of the piece is very 

free, consisting of sections of high intensity followed by moments of very little movement. 

Despite looking like a daunting piece to play at first sight, the flexibility of the system allows for 

players of diverse levels to perform it. Moreover not only the individual parts are not 

technically demanding, the type of sonorities used makes it an accessible piece for players and 

listeners not familiar with the more “modern/contemporary” language. My hope was to make a 

piece that could be a new experience for the player, while being accessible for players and 

listeners alike. 

 

 

 

  

 

 

 

 

 

 

 

 



Mobile No.4 “Aurora” - Performance Indications 

• The distribution of the ensemble on the stage should be as wide and open as possible.  

• There are 8 guitar parts (2 guitars 1, 2 guitars 2 and so on) plus a solo guitar. However it is 

possible to omit one part of more without compromising the piece (except for the solo guitar) 

• A conductor is not mandatory, it is possible to follow the piece just by following the indications 

of the score. There are no individual parts, every player has the score.  

• The solo part is meant for the teacher or an advanced student (the difficulty of the part is not 

high) 

Boxes: 

• Notes inside a box are to be repeated during the duration of the line that follows or until a new 

box appears.    

• Always play the notes on different strings. 

 

Durations:  

• The number inside a horizontal dotted line indicates the approximate number of seconds during 

which the dynamic change is to be played. 

• A vertical dashed/dotted line indicates that the player should start playing a specific points, 

usually in relation/reaction to what another player has played. 

 

 

Dynamics and Tempo: 

• Unless indicated the players of the ensemble should always play piano.  

 

• The speed at which the notes are played is (unless indicated otherwise) related to the dynamics. 

The harder the dynamic, the faster the notes should be played.  

 

• The range of speed is not fixed and it depends on the technique of each player. Each player can 

have his/her own tempo. However in order to achieve the required effect, the lowest speed 

should be around 70 quarter note (playing  the content of the box as triplets), there is no limit to 

the fastest speed.  

 



 

 

• An undulant line indicates ad libitum change in dynamics (and therefore speed). The dynamics in 

this case should be kept between p and mf.  This sections always serve as accompaniment to the 

solo guitar, therefore special care should be put on not overshadowing the solo part. 

 

 

 

 


















